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“(...) a few sculptors proposed collaborating directly in designing living 
architecture. Some architects even behave like real sculptors and their 
work includes original inspiration, worthy of our epoch.” 

Introduction “Espaces Sculptés - Espaces Architecturés,” Aujourd’hui Art et 

Architecture, no 53 (May–June 1966), III.
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foreword/
Angelique Campens

The writer, architect and artist André Bloc (1896–1966) was 
also the editor, and founder, of several important journals: 
L’Architecture d’Aujourd’hui (1930–present), and its spin offs Art 
d’Aujourd’hui (1949–1954) and Aujourd’hui Art et Architecture 
(1955–1967). Through these magazines Bloc aimed at creating a 
network bringing together architects and sculptors. 

Drawing from the holdings of the Faculty Library 
Engineering and Architecture at Ghent University, devitrine 
#6 shows some results of research in this endeavour. For 
the exhibition, we selected approximately 60 articles from 
L’Architecture d’Aujourd’hui and Aujourd’hui Art et Architecture from 
the library’s extensive journal collections.

The exhibition displays a selection of articles from 
these journals that highlighted and promoted the relationship 
between art and architecture. devitrine #6 includes 
articles on architectural sculpture, art integrations, sculptural 
environments, museum buildings,  museum displays and private 
sculptural homes that were often executed in béton brut.

The exhibition is inspired by arguments made in my 
dissertation and, in particular, examines André Bloc’s influence 
on the dissemination of sculptural and architectural hybrids. 
Bloc’s influence on the interaction of architecture and sculpture 
is especially evidenced through his role as editor for the journals 
he founded.  These publications spread ideas about,  and examples 
of, the commonalities between architecture and sculpture. 
Through the journals’ texts and images, readers could engage 

with the basic concepts of the architecture-sculpture debate, 
especially with notions of a “synthesis of the arts” and the social 
role of aesthetics. Underlying this debate were efforts to make 
public space more visually appealing to the average person, and 
to provide examples of architecture-sculpture (i.e. architectural 
sculpture and sculptural architecture). Through Bloc’s journals, 
the crossover between art and architecture became part of a 
larger history of thought that ultimately influenced the future of 
architecture-sculpture globally.
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description of themes/

In the issues of L’Architecture d’Aujourd’hui, Art d’Aujourd’hui       
and Aujourd’hui Art et Architecture, I examined cases marked by an 
interaction between sculpture and architecture. These articles 
could be divided into five major themes: béton brut, synthèse des 
arts, architecture sculpture,  André Bloc, and sculptural architecture. 
The theme béton brut, included cases where photography 
focused on the tactility of béton brut or focused on sculptural 
details. Architecture sculpture or architectural sculpture includes 
subthemes such as those integrating art and architecture 
and those that might be considered sculptural environments, 
architecturally-scaled sculptures, or scale models. The category 
of works by Bloc is further organized according to the following 
subthemes: his own practice and writings, and his involvement in 
Groupe Espace. Under the category of sculptural architecture, 
I identified museum buildings, museum displays, and private 
houses. 

Cover of L’Architecture d’Aujourd’hui, no 
1 (November 1930).

Cover of Art d’Aujourd’hui 1, no 1 (June 
1949), Villa Savoye by Le Corbusier, 
sculpture by André Bloc, painting by 
Vasarely.

Cover of Aujourd’hui Art et Architecture, 
no 1 (January 1955).



These articles showcase the theme of béton brut, including 
cases where photography focused on the tactility of béton brut 
or focused on sculptural details. The highlight of béton brut is 
an emphasis on leaving the formwork rough, or laissé brut de 
décoffrage. Béton brut gave an architectural layer to sculpture 
for example in the way it required architectural skills, whereas 
in architecture it created a sculptural character. These surface 
textures have a distinct tactile sense, a characteristic that is 
often identified with modernist sculpture. Bloc’s magazines 
highlighted these features, both in their textual contributions 
and in their illustrations.

Le Corbusier,Chandigarh (photographer: 
Lucien Hervé) Aujourd’hui Art et Archi-
tecture, no 7 (March 1956): 36-47.

Le Corbusier, headquarters of factory 
owners in Ahmedabad (photograph: 
Lucien Hervé) published in  Lucien 
Hervé, “Art Photographique, A propos 
de la photographie d’architecture,” 
Aujourd’hui Art et Architecture, no 9 
(September 1956): 31.

Cover theme issue: Brésil, L’Architecture 
d’Aujourd’hui, no 13-14 (September 
1947).

béton brut



   

The debate on the synthesis reached its apex between 1947 
and 1957, and was primarily based on Sigfried Giedion’s 
theory on monumentality and new monumentality. To a large 
extent, Bloc brought Giedion’s theories into practice. Starting 
from a theory that called for collaboration between artists 
and architects, Giedion’s concepts evolved and became the 
impetus to integrate art into society, both from an educational 
and aesthetic perspective. It became a synthesis focused on 
the integration of art into architecture and the creation of an 
architecture that was sculptural. Bloc’s magazines, and Bloc 
himself, distributed these ideas and brought them into practice. 
Through the magazines, different viewpoints - varying from 
those that brought all arts together into one new monumental 
form to those who advocated the idea that one of the disciplines 
played a dominant role, or to those who stated that architecture 
and sculpture were on an equal basis - were distributed.  These 
ideas, which evolved over time so that the idea of a synthesis of 
the arts shifted towards the concepts of sculptural architecture 
and architectural sculpture.

André Bloc, Projet de chapelle, Essai de 
synthèse par André Bloc,  Aujourd’hui Art 
et Architecture, no 2 (March-April 1955): 
53.

Cover of Art d’Aujourd’Hui  5, no 4–5 
(May-June 1954).

synthèse des arts

Scan QR code for the entire issue of 
Synthèse des arts.



Bernard Zehrfuss and Pierre Faucheux. 
L’exposition: cent ans de béton armé, 
L’Architecture d’Aujourd’hui, no 27 (De-
cember 1949):  VII.

Musée expérimental “El Eco” à Mexico, 
Mathias Goeritz,  Aujourd’hui Art et Archi-
tecture, no 2 (March-April 1955): 69.

sculptural environments, architecturally-scaled 
sculptures or scale models 
Within this study architecture sculpture or architectural sculpture 
includes the architecturally-scaled sculptures, sculptural 
environments, sculptural art integrations in architecture, art in 
public spaces, and concrete sculptures. Architectural sculpture 
is understood as a volume that deals with spatiality and, in 
some cases, proportion; it is an expansion of the domain of 
sculpture into the world of architecture and public space. This 
expansion may be achieved either by increasing the scale of a 
sculpture to architectural scale or by using materials that refer 
to the built environment (e.g. concrete or brick). The large-scale 
and constructional complexity of these sculptures required 
architectural as well as engineering skills. Bloc’s magazines, 
accordingly, used various terminologies to refer to this category, 
including sculpture et architecture (sculpture and architecture),  
recherche d’expression architecturales (research into architectural 
expression), architectures de sculpteurs (architectures of 
sculptors), sculpture monumentale (monumental sculpture), or 
espaces sculptés (sculpted spaces).

  architecture sculpture
 



Carl Nesjar,  L’art 
dans le béton, 
Aujourd’hui Art et 
Architecture, no 
23 (September 
1959): 58-59.



integrations
These articles show the importance of discussions about the 
integration of sculpture and architecture in the magazine, 
integration is a subtheme of architectural sculpture. Some 
articles specifically address the use of the wall as a canvas. 
The magazines featured more integrations in the 1950s than 
in the 1960s, and the integration projects were followed by 
architectural scaled sculptures in the 1960s.

Art et Architecture,  Aujourd’hui Art et 
Architecture, no 2 (March-April 1955): 
38-39.

André Bloc, “Intégration des Arts dans 
l’architecture,” published in Aujourd’hui 
Art et Architecture, no 11 (January 1957): 
20-21.



Andre Bloc’s practice was covered extensively in the journals as 
well - his architecture, sculpture, models, paintings, exhibitions 
or writings. His collaborations with other artists or architects, 
especially his collaboration with Claude Parent, were also 
shown in detail. In the study, the category of works by André 
Bloc is further organized according to the following subthemes: 
his own practice and writings, and his involvement in Groupe 
Espace.

La maison d’un sculpteur,  L’Architecture 
d’Aujourd’hui, no 49 (October 1953): 28-
29.

Maison expérimentale au cap d’ Antibes 
(André Bloc and Claude Parent, House 
André Bloc, Cap d’Antibes, 1959-1962), 
L’Architecture d’Aujourd’hui, no 128 
(October-November 1966): 20-25.

André Bloc

Projet d’habitation à partir d’élements 
typifiés; proposition architecturale du 
sculpteur André Bloc collaboration 
Claude Parent,  Aujourd’hui Art et Archi-
tecture, no 40 (January 1963): 88 -89.



“Manifeste Le Groupe Espace,”  
published in Art d’Aujourd’hui 2, no 8 
(October 1951): 1 and in L’Architecture 
d’Aujourd’hui, no 37 (October 1951):  V.

“Exposition du Groupe Espace à Biot,” 
page from L’Architecture d’Aujourd’hui, no 
55 (July–Aug 1954):  V.



Fig. 1.18  “Manifeste Le Groupe Espace,”  published 
in Art d’Aujourd’hui 2, no. 8 (October 1951): 1 and in 
L’Architecture d’Aujourd’hui, no. 37 (October 1951): v.

André Bloc,  
Architectural 
models, 
spread from 
L’Architecture 
d’Aujourd’hui, no  
115 (June-July 
1964): 96–97.



 
houses
In the mid-1950s and into 1960s, Bloc’s magazines featured 
concrete homes that looked as though they were carved from 
stone. These structures were extensively photographed using 
specific angles and close-up shots to emphasize the sculptural 
qualities of the buildings.

Pierre Joly,  Architectures de sculpteurs, 
L’Architecture d’Aujourd’hui, no 115 (June-
July 1964): 104.

sculptural architecture

Architecture sculpture Herbert 
Goldman, Aujourd’hui Art et Architecture, 
no 49 (April 1965): 74-75.



display-museum
Another typology that was widely covered in the magazine is 
that of the museum building and of exhibition design. Bloc’s 
magazines dealt extensively with these typologies.  Cover theme issue: Edifices culturels, 

L’Architecture d’Aujourd’hui, no 129 
(December-January 1966-1967).

Claude Parent,  Procédé de présentation 
d’œuvres d’art, Published in Aujourd’hui 
Art et Architecture, no 2 (March-April 
1955): 72.

Claude Parent, Essai sur le renou-
vellement de la présentation des 
oeuvres d’art, peinture, sculpture, 
Aujourd’hui Art et Architecture, no 22 
(May-June 1959): 72-73.



curator

Angelique Campens is an independent art historian, writer, 
educator and curator whose work focuses on interactions 
between sculpture and architecture in the twentieth and 
twenty-first century, the integration of sculpture in public 
space, and sculptural concrete (béton brut). Born in Belgium, 
she has worked for international museums and public art 
spaces including the Whitney Museum, Kulturprojekte Berlin, 
Fondazione Sandretto, Bozar and Wiels. She has written for 
various catalogues and magazines including Taschen’s Art Now Vol. 
4, Abitare, Domus, Sculpture Journal and Aspect. In 2007-2008, she 
was a Curatorial Fellow at the International Study Program (ISP) 
at the Whitney Museum of American Art in New York. In 2010 
she published her first monograph about the architecture of the 
Belgian Modernist Juliaan Lampens. She teaches at KASK Ghent 
and recently published a monograph on the artist and architect 
Jacques Moeschal (1913-2004) and curated the accompanying 
project at Bozar Brussels. 

In 2022 she obtained her PhD in art history at the Ghent 
University, where she wrote about the legacy of André Bloc, 
who proved to be a key figure in a network of architects, artists, 
critics and theorists at the centre of the architecture-sculpture 
debate.



devitrine is een initiatief van de Faculteitsbibliotheek Ingenieurswetenschappen en 
Architectuur. Het is een programma van kleine tentoonstellingen die telkens andere 
fragmenten uit de rijke verzameling - van de faculteit, de vakgroep architectuur en 
stedenbouw en de Bekaert-collectie - onder de aandacht wil brengen. 

Een onderzoeker, een architect, een kunstenaar, een bibliothecaris, … kan er zijn meest 
persoonlijke selectie tonen. Op die manier worden voortdurend nieuwe, ongekende schatten 
uit de collectie bovengehaald en in een onverwachte samenhang gebracht. Tegelijk creëert 
devitrine een publieke blik op de vaak verborgen krochten van het onderzoek of op wat 
ieder van ons stimuleert in zijn of haar creatie.

devitrine 
Faculteitsbibliotheek Ingenieurswetenschappen en Architectuur
Jozef Plateaustraat 22, 9000 Gent
Vanaf 24 november 2022 tot 24 januari 2023
Open tijdens de openingsuren van de bibliotheek
(ma-do 9u-18u, vr 9u-16u, gesloten tijdens de Kerstvakantie)
Contact:
Angelique Campens, angelique.campens@hogent.be
Faculteitsbibliotheek Ingenieurswetenschappen en Architectuur, lib.fea@ugent.be


